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DIFFICULTIES OF TRANSLATING REALITY IN M.BULGAKOV’S
NOVEL “MASTER AND MARGARITA” INTO AZERBAIJANI, KAZAKH
AND ENGLISH LANGUAGES

This article is devoted to defining the translation problems of roman “Master and Margarita” by
M. Bulgakov into foreign languages. The material for the analysis was the translations of this novel
into Azerbaijani, Kazakh and English languages. In article was proposed a classification of realities
and scrutinized ways or methods of their translation. A universal method of ideal text translation
from one language to another is still not found in science. It is difficult to answer the question of what
constitutes a good translation. It is generally accepted that a good translation must be identical
to the original, but an adaptation of the original can influence the understanding of the author’s
intention by the future reader. Let’s present the author’s example of the translation of individual
parts of Mikhail Bulgakov's novel “The Master and Margarita”, which excludes important linguistic
and historical dimensions and instead focuses solely on conveying the plot. Translation is one
of the philological sciences, the main purpose of which is to familiarize the literature and culture
of one nation with others. In this context, the translation of literary texts into other languages is
relevant and popular. Here, first of all, attention is drawn to the transmission of reality, their features,
and their perception in other languages.

Translation of realities has been and remains the most important aspect in translation studies,
containing nationally specific elements that create many difficulties when translating into another
language. After all, realities are the guardians and bearers of national and cultural history, containing
the enormous wealth of each nation. It is in works of art that there is an incredible amount of non-
equivalent vocabulary, which implies untranslatability due to nationally colored units, which are
an obstacle for the translator to recreate a complete, adequate translation.

In this case, we made an attempt to find a suitable way of realities and reproduce their comparative-
contrastive analysis.
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The purpose of the paper is to show peculiarities
of translating text into different languages and com-

Introduction. The most common ways of
conveying realities, as everyone knows, are

transcription (transliteration), descriptive translation,
loan translation, semi-calque, analogue, hyperonymy,
contextual translation, transformational translation
and omission. Accordingly, we will try to identify
the use of these methods of conveying realities in
M. Bulgakov’s novel “The Master and Margarita”
into Azerbaijani, Kazakh and English languages.

Today there are a large number of classifications of
realities, but we will consider only one of the everyday
realities associated with clothing. To begin with, let’s
identify the realities of clothing in M. Bulgakov’s
novel “the Master and Margarita”, compare the
Azerbaijani, Kazakh and English translations with
each other and demonstrate clear examples of them.
We will also try to analyze how correctly not only the
meaning of the words of realities is conveyed but also
the national and historical coloring, which plays a big
role in the novel “The Master and Margarita”.
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pare features of changing realities in them.

The main part. In our paper we will analyze the
some text part from the novel. Let’s give an example
from chapter 2 of “Pontius Pilate”:

«H cetiuac sce ¢ niowadku caoa noo KoiOHHbL HA
6anKon 08oe NlecUOHepos 68en U NOCMAsUIU nepeo
Kpeciom NpOKypamopa 4enogexka Jiem 08aoyamu
cemu. Omom uenosek 6wl 00em 6 CMAPEeHbKUll u
paszopsanuwili 2onyooi xumon...» 1, c. 13].

“O saat iki legioner bagin meydangasindan iyirmi
yeddi yaglarinda bir adami siitunlarin altindaki
eyvana, prokuratorun kreslosunun garsisina gatirdilar.
Bu adamin oynindoki kéhno mavi xiton cirig-ciriq
idi” [2, c. 25].

«Con 3aMar eki JiernoHep OaJKOHFA IIBIFATHIH
OaraHHBIH ACTHIHIAFbI 0AK aTaHbIHAH JKACHI KHUbIPMa
JKETUIEp IIaMachIHIAFbl Oip agamJIbl ajblll IIbIFbIIL,
MIPOKYPATOP/bIH MaMBIKTaFbl aJifiblHa OKEI KOW/IBI.
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Bbyn kiciHiH kureHi ecki, anba-xyi0a KOK XHTOH
eken» [3, c. 276].

“And immediately two legionaries led a man of
about twenty-seven from the garden court and onto
the balcony under the columns, and stood him in front
of the Procurator s armchair. This man was dressed in
an old and ragged light-blue chiton” [4, c. 18].

This reality “xuton” means an ancient Greek type
of clothing in the form of a piece of fabric, which
was placed on the right side and fastened on the left
shoulder. Azerbaijani and Kazakh translators used the
technique of transliteration, although in our opinion
the translators could have used descriptive translation
and given a detailed interpretation of this unit.

In the English translation, the interpreter used the
translation technique — transcription and semantic
translation, since in English the realities of “xuton”
are read “chiton”. In our opinion, conveying the
sound or letter from of reality does not reveal its
full meaning. Based on this, it is better to use this
technique in extremely rare cases.

The following example is from Chapter 1, “Never
Talk to Strangers”:

«... Ha manenvroii 2on06xe scoxkenuckuil kapmy-
3UK, KIemuamvlli Kyp2y3vlil 6030YULHbLI Jice NUONCA-
yok...» [1, c. 4].

«... Hlakwa 6acvinoa wiabanoo30vlK KyHKazapvl
bap, ycminoe molimuean Kepecekos Oeunenmuie ....»
[2, c. 264].

“..balaca basinda giinliiklii cokey papagi,
ayninda dar, dama-dama yiingiil pencak...” |3, c. 14].

“... On his little head a jockey’s peaked cap, a
little checked jacked, tight, and airy too...” [4,c. 114].

In this case, the meaning of the unit “kapty3” is a
men’s headdress with a hard visor, an unformed cap,
which was worn during the Soviet Union and was
widespread in all post-Soviet countries.

In the Kazakh translation is used the technique
of generalization, the interpreter translated the unit
“kartuz” as “kunkagar”, which means “visor”, thereby
giving a general concept to this unit. It should also be
noted that the translator did not take into account the
diminutive suffix “ik”. Based on this, the reader may
have a false idea about this headdress, because one
can easily confuse it with an ordinary, simple cap. To
avoid this, we give our own analogue of the translation
“kungagary barshagynbaskiim”, which means “small
headdress with a visor” will be more appropriate and
understandable.

The Azerbaijani translation also uses the
generalization technique, despite the factthat
A.A.Orudzhev’s dictionary gives a descriptive
translation in the form of “gabagygunluklufurazhka”,

but the translator ignores this fact and replaces this
unit with the general concept of “gunluklupapagy”,
which means “sun hat”.

But in the English translation, the interpreter copes
well with the task and selects an analogue for a given
unit. In English, “peaked cap” is translated as “cap”,
thereby once again proving that it corresponds to
the concept that was laid down by the author in the
original unit.

The following example on the realities of clothing
in Chapter 4 “The Chase™:

«Tym eco cmanu becnoxoums 08a coobpadicenus:
nepgoe, amo mo, umo ucuesno yoocmoegeperue MAC-
COJIUTa, ¢ xomopbim ol HUKO20A He PACCMABAJICA,
u, mopoe, y0acmcs 1u emy 8 makom sude becnpe-
namcmeenno npovmu no Mockee? Bce-maxu 6 Kap-
conax...» [1,c. 41].

“Bu yerde iki fikir onu narahat etmaya basladi:
birinci, Massolitin homisa iistiindo  gozdirdiyi
vasiqasinin itmayi, ikinci, bu gorkomda Moskvada
maneasiz gaza bilib-bilmayacayi. Hor halda, alt
tumaninda...” [2, c. 56].

«byn apada owet exi ou Kumaowl: bBipin-
wici o1 ewKawlaH KAaimacblHaH MAcmamaumolt
MACCOJIAT-miy  Kyaniei 2ico2anovi, eKiHuioeH,
MbiHanOau Kaanvimern Mackeydin kewecinen kedepei
bocemciz kanau oicypedi. [lecenmen, OymviHOa
odaméanwt bap 2oi...» 3, c. 307].

“At this point he began to be troubled by two
considerations: the first was that the MASSOLIT
identity card with which he never parted had
disappeared, and the second — would he succeed in
getting across Moscow unhindered looking like this?
Wearing long johns, after all...” [4, c. 52].

The real meaning of “kambcoHb» 1S men’s
underwear in the form of long pants. All three
translators used the loan translation technique.

The following example is from Chapter 23, “The
Chase”:

«3 kaMuHa TOApSAN OOMH 32  JIPyTUM
BBIBAJIIIINCH, JIOMASACh M paclaaasch, TpU rpoda,
3aTeM KTO-TO B YEPHOW MaHTHM, KOTOPOTO CIIEAYIO-
IwiA BIOEXKABIINE M3 YEPHOM MTACTH yAapWIiI B CIIMHY
HOXoM» [1, c. 214].

“Buxaridan bir-birinin ardinca ii¢ tabut diisiib yera
doyarak parcalandi, sonra qara abalimin arxasinca
buxarinin gara agizdan ¢ixan adam onun kiirayinoe
bigaq sapladi” [2, c. 252].

«llewsmen 6ipinen coy OIpi dHcapblivln, CbIHLIN
Oipoen yui mabwvim WbIKMyl, COCbIH KApa KAnman
Kucen Oipey KopiHin edi, Kapa apauHaw oicyeipe
WBIKKBIH Kelecl Oipey OHblH apKaACbIHA RbIUAK YPObly
[3, c. 509].
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“One of the fireplace there fell in succession three
coffins, which, one after another, broke open and split
apart, followed by someone in a black cloak whom
the next to run out of the black jaws struck in the back
with a knife” [4, c. 271].

“Manrus” is a long, wide garment in the form of a
cloak (to the heels), falling to the ground, worn over
a dress or suit. In Azerbaijani, English and Kazakh
translations, interpreters used the tracing technique.

The following example is from Chapter 28 “The
Last Adventures of Koroviev and Begemot™:

«.... HemennenHno wmcyesna co croimka crapas
CKaTepTh B JKENTHIX MATHAX, B BO3AYyXE, XPYCTA Kpax-
MaJioM, B3METHyJIaCh Oejieiiasi, Kak OexywmHCKHit
OypHyc, npyras, a Apun6ansi ApuubambIoBUY yike
IIENTa THXO, HO OYEHb BBIPA3UTENIBHO, CKIOHSICH K
camomy yxy Kopobesa:...» [1, c. 288].

“.... Sar1 Iakalori olan kohna siifra stolun iistiindan
dorhal yoxa ¢ixdi, badavi abasi kimi agappagq nisastali
siifra havada xisiltiyla agildi, Ar¢ibald Ar¢ibaldovig
iso artiq Korovyeva toraf ayilib astadan, ancaq ¢ox
manall sakilda qulagina picildaywrdi:....” [2, c. 333].

«.... Capvl 0asvl 6ap ecki oacmapkan ycmenoeH
oepey  anviHuIN, —aAyaga  Yuwimvl, KpAXMAIblMeH
CHIKbIpIAN — annaK — Jcanacel  020dYUOIH  UBIK
HcadbapviHoail dicenkinden ycmenee AHCAUbLIOvl, Al
Apuubanvo Apuudarvoosuu endi cvlObipea Kowlin,
monepneu coinen Kopoeveemiy xynazvina ay3vin
maxan, Kyoip emmi:....» [3, c. 594].

“.... Immediately the old tablecloth with yellow
stains disappeared from the table, up in the air flew
another, crackling with starch and brilliant white, like
a Bedouin’s burnous, and Archibald Archibaldovich
was already whispering quietly, but very expressively,
bending right down to Korovyev'sear:...”. [4,c.262].

The meaning of the reality of “burnus” clothing: a
wide, spacious men’s or women’s cloak with a hood
made of cloth or thin felt, initially light, especially in
white colors, decorated with braid, cords and appliques
in oriental style. Therefore, the author wanted to
convey to the reader how new and crystal white the
tablecloth was, comparing it with the “burnus” fabric.

In the Azerbaijani and Kazakh translations,
interpreters select analogues for this reality, that is
“oba” and “iykzhabaryn” are translated as “cloak,
mantle”, in our opinion, the translation proposed by
the translators and is synonymous with the original.
Although, in the Kazakh version, we are more inclined
to use descriptive translation, that is, preserving
realities and descriptive interpretation from below, so
that the reader has a correct idea of this reality.

In the English translation, the interpreter uses
transcription, but then doubts arise about the
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awareness of the English reader, nevertheless, one
must take into account that these clothes belonged to
Bedouin and Arab culture. Based on this, in this case,
a more appropriate translation method is descriptive
translation.

The following example for reality from Chapter 15
“Nikanorlvanovich’s Dream”:

« ... Ilencne mpecnyrno... seco 8 peanune ... Kakotii
JKce OH Modicem Oblmb NepesooHUK Y UHoCmpanya'y
[1, c.128].

“ ... Gozlityiiniin siisasi ¢catlayb ... basdan-ayaga
da cindirin i¢inda ... Onun harasi torciimagiydi!”
[2, c. 155].

« ... Illencneci coinvix, kueeni woknvim. Kanatiwa
on  wemendikmiy ayoapmawivicol 6ona anadwvi?»
[3, c. 409].

“ ... The pince-nez cracked ... all in rags ... How
can he be an interpreter for a foreigner!” [4, c. 160].

Reality “pensne” is a type of glasses held in place
by a spring that pinches the bridge of the nose.

In the Azerbaijani translation the interpreter
resorts to descriptive translation, that is instead of
the unit “pensne” gives a description in the form
of “gozlununshushasy”, which means “glass of
glasses”. In our opinion, the translator should have
explained that these are not just glasses, but glasses
that are worn on the bridge of the nose without
earpieces. Based on this, the method of transmission
presented by the translator is justified in this case,
but the description of this item is incorrect, since the
Azerbaijani reader may have the wrong idea that we
are talking about ordinary glasses for vision, and this
leads to distortion and loss of original information
in the text.

In the Kazakh translation, the interpreter uses
transcription, that is, without finding an appropriate
equivalent in the target language, at the risk of
distorting the meaning, he keeps everything as it is.
In our opinion, the translator should have resorted
to descriptive translation, since we are not sure that
the current generation, unlike the older generation,
has any background knowledge about this subject.
Therefore, we will attribute this translation to a not
entirely successful translation.

In the English translation, the interpreter uses loan
translation, since in English there is an equivalent to
this reality. That is, the interpreter translates the unit
“pensne” as “the pince-nez”, which in translation
means just “pensne”. It should be noted that this word
is borrowed from the French, since in fact this unit
exists in the French language.

The following example is from Chapter 22 “By
Candlelight”:
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«Koeoa, meca noo mvnuxou wémxy u panupy,
CNYMHUKU HpOXoounu noosopomuio, Mapeapuma
3aMemuna momsue20cs 6 Hell 4eloseKkda 6 Kenke u
BbICOKUX CANO02AX, BEPOSMHO, KO20-MO NOONCUOAS-
weezo [1, c. 200].

“Yol yoldaslart qoltuglarmda sotka vo rapira
darvazadan keconds, Margarita yagin ki, kimisa
gozlayan uzunbogaz ¢akma geyinmis kepkali yorgun bir
adam gordii” [2, c. 236].

«KONmulebIHbIY ACMbIHA WOMKe MeH KbLIbLUIHbL
KbICHIN  JICONCEPIKMeD KAKNAHbIY ACMbIHAH oM,
Mapeapumanviy ke3i Kakna anrdviHoa wiamacwl 6ipeyoi
KYMKeH CUsiKmul OUIK OKuie emiK KueeH Kenkeil KiCiHi
wanvin Kanowwy [3, c. 492—493].

“As the travelling companions were passing
through the gateway, carrying the broomstick and
the rapier under their arms, Margarita noticed a
man wearing a cap and high boots languishing it it,
probably waiting for somebody” [4, c. 254].

The meaning of the unit “rapira” is a piercing
edged weapon with a long tetrahedral blade, a type of
sword, used in fencing.

In the Azerbaijani translation, the interpreter used
transliteration. In our opinion, not every Azerbaijani
reader is aware of the meaning of this unit, therefore,
the best transmission options in this case are analogue
or descriptive translation.

In the Kazakh translation, the interpreter selects an
analogue for the unit “rapira”, translating it “kylysh”,
which means “sword”. In our opinion, the proposed
translation was done successfully. In the English
translation, the interpreter uses, as in the Azerbaijani
translation, transliteration. Accordingly, the English-
speaking reader has no problems with understanding
and meaning, because the etymology of this unit
comes from the German “rapier”, from the French
“rapiere” and from the Spanish ‘“espadaropera”.
Based on this, the choice of a translator is justified.

Based on this, we can say that when translating
realities, interpreters used the techniques of
transcription, transliteration, loan translation,
analogue, descriptive  translation, semantic
translation and generalization. Undoubtedly, when
doing the analysis, we understand that most often
the choice of translators fell on loan translation,
transliteration, analogue and transcription. But the
interpreter should remember that the translation
must be carried out in such a way that the reaction
of the foreign language reader coincides with the
reader of the original.

To summarize, we would like to present an analysis
of the using of various methods of translating realities
in M. Bulgakov’s novel “The Master and Margarita”
into Azerbaijani, Kazakh and English.

Name Azerbaijani translation Kazakh translation English translation
Transliteration 2 1 1
Tracing 1 1 2
Analogue 1 2 1
Transcription 0 1 2
Generalization 1 1 0
Description translation 1 0 0
Semantic translation 0 0 1

In the process of translating realities, S. Budagly
mainly used transliteration translation. S. Aktaev uses
analogue most of all. And H. Eplin gives preference
more to transcription.

Most of all during translating reality were used
transliteration, tracing, analogue.

On average, during translating reality were used
transcription and generalization.

Conclusion. Using the data we provided, we Descriptive translation and semantic
conducted a comparative analysis and came to the translation were used in the smallest
following conclusions: quantities.
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Tykymb6aepa A. JI. TPYAHOIII MEPEKJIAJY JIHCHOCTI B POMAHI M. BYJITAKOBA
«MAVICTEP I MAPTAPUTA» HA ABEPBAMJI)KAHCBHKY, KASAXCBKY
TA AHIJIIMCBKY MOBH

Jlana cmamms npucesauena suznayennio npoorem nepexiady povany M. byneaxosa» Maticmep i Mapzapuma
« Ha iHo3emHi mosu. Mamepianom 05 AHANIZY NOCTYHCUTIU NEPEKAOU YbO20 POMAHY HA A3ePOAUONCAHCHKY),
KA3axcobKy ma aHeniicoKy Mosu. Y cmammi 6y1a 3anpononosana Kiacughikayis peaiti i pemenbHo po32isiHymi
cnocobu abo memoouxu ix nepexnady. Yuisepcanbho2o memody ideaibHo2o nepekiady mexkcmy 3 0OHIE MOBU
Ha iHwy 8 Hayyi doci He 3Hauloeno. Baoicko gionogicmu Ha numanHs npo me, Wo 5611€ cobOI0 XOpouull
nepexnaol. 3a2anbHOBU3HAHO, WO XOPOULULL NepeKiad nosuHen Oymu iOeHMUYHUM OPUSIHATY, ale a0anmayisi
OPUZIHATY MOXCe 8NJIUHYIMU HA PO3YMIHHA 3a0yMy asmopa ManuOymuiv uumavem. /lasaiime npeocmasumo
aBmMopcbKuil NPUKIao nepexiady okpemux wacmun pomany Muxaiina byneaxosa «Maiicmep i Mapeapumay,
SAKUL GUKTIOYAE BAJICTIUBL JITHSGICMUYHI MA ICMOPUYHI acnekmu i 3aMicmb ybo2o (POKYCYEMbCA GUKTIIOUHO
Ha nepeoaui croxcemy. llepekniao — oo0Ha 3 QinoNoIUHUX HAYK, OCHOBHOK MEMOI AKOI € O3HAUOMIEHHS
3 nimepamypoio i Kyibmyporo 00H020 HApoOy 3 iHWUMU. Y yboMy KOHMeKcmi aKmyaubHuul i NONYIAPHULL
nepexaao Xy0oxCHix mexkcmis Ha iHwi mosu. Tym, nepui 3a 6ce, 36epmaemuvcs y8aza Ha nepeoaiy pedibHOCHi,
ix ocobnueocmelt i ix CNpULIHAMMS HA THUWUX MOBAX.

Ilepexnao peaniii 6y8 i 3arumacmovcs HAUBANCTUGIUUUM ACHEKMOM Y NePeKkia003HABCMEI, WO MICMUMb
HAYIOHAIbHO Cheyu@iuni enemenmu, aKi CMEOpIoImMs Oazamo mpyoHOwie npu nepexiadi Ha IHuLy Mog).
3pewmoro, peanii € xpanumensamu ma HOCiaMU HAYIOHATLHOL Ma KyibmypHOL icmopii, wo micmumo eeiuyesHe
bacamcmeo xoxcHoi Hayii. Came 8 meopax Mucmeymsed NPUCYmHs HeUMOBIPHA KibKiCMb HeeK8i8aleHMHOI
JLeKCUKU, WO MAE HA Y8a3i HenepeKi1aoHiCMb uepe3 HayioOHAIbHO 3a0apeieHUx 0OUHUYb, AKI € NepeuKo0oio 0l
nepexiaoaya i0meopumu NOGHULU, A0eK8AMHULL NepeKkiao.

B oanomy eunaoky mu 3pobunu cnpoby 3naiimu 8ionogionull cnocio no3Havenus pednii i giomeopumu ix
NOPIBHAILHO-NOPIGHATIbHULL AHALL3.

Knrouosi cnoea: peanii, onucosuii nepexnaod, Kanbka, mpanciimepayis, ananoe.
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